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Abstract: Represented speech has long been a subject of research in linguistics and literary criticism
from a variety of perspectives. From a stylistic one, we conduct this study of represented speech in narratives
with data from the novel 10+ nights by H5 Anh Thii so as to clarify I.R. Galperin’s view (1971) which
posits that represented speech is a rhetorical device. The paper clarifies the following issues: (i) What is
a rhetorical represented speech?, (ii) Is all represented speech in literary works a rhetorical device?, and
(iii) If not, what are unique characteristics of rhetorical represented speech? The major methods used in
this study include: classification (classifying types of represented speech), description (describing types,
patterns and linguistic features of represented speech), and rhetorical analysis (analyzing rhetorical values
and impact of represented speech so as to generalize theoretical arguments). The data used for this study
include direct represented speech that does not conform to regular rules. This paper starts with concepts of
represented speech as a rhetorical device, followed by rhetoric represented speech in 10+ nights and ways

to identify rhetoric represented speech in /0+ nights before the conclusion.
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1. Concepts of represented speech as a
rhetorical device

What is rhetoric represented speech?
In Swilistics (1971), LR.Galperin merely
provides in passing a pioneering argument
Represented speech is normally regarded that represented speech is a rhetorical
device (section on Represented speech,
when discussing features of represented

speech) without stating a clear definition of

as part of utterances in literary works, but
in fact, it occurs everywhere - in everyday
speech, in public service and administrative

settings, in media, in political pamphlets,
or in academic writing. However, not all
represented speech acts as a rhetorical
device simply because represented speech
is primarily the rendition of others’ words in
such situations as those occurring in literary
works, especially in plays.
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rhetoric represented speech. While analyzing
represented speech, both pre- as well as
post-Galperin stylisticians only dealt with
such issues as definition of represented
speech, characteristics of represented speech
(semantics, syntax and configuration), types
of represented speech and identification of
represented speech, amongst others (Genette,
1972; Wale, 1989; Asher, 1994; Black, 2006).
On the whole, these investigated represented
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speech as a way of organizing utterances rather
than consider represented speech a rhetorical
device, so they suggested no definitions of
this rhetorical device.

We posit that represented speech is a
rhetorical device (rhetoric represented speech,
hereafter abbreviated RRS for short), since it
is used to bring about certain rhetoric impacts
on the expression of the content and intent of
literary works and provide readers with novel
impression. Our investigation reveals that
among the three forms of represented speech,
namely direct, indirect and free, the direct
form can be utilized creatively so as to reach
the best expressive effects. This is the reason
why we decide to study direct represented
speech in this paper (and our previous ones as
well) and consider its rhetoric effects.

2. RRS in 10+ nights

In narratives, represented speech always
consists of the lead-in (of the narrator)
and the actual words (of the character, or
the quote). Also, it consists of linguistic
elements, such as expressions that name
the character, verbs of speaking, thinking
or manner of speaking, amongst others,
and possibly other elements describing
the character’s countenance, gestures,
states of mind, etc. Graphically, quotes
are placed after a colon in quotation marks
on the same line or on another line with a
dash at the beginning instead of quotation
marks. A full-stop ends the quote before
another line begins. Technically, the
direct, actual words of the character are
separated from the lead-in of the narrator.
Lexically, in quotes, the first person is
always used when the character is referring
to him/herself, and quotes are normally
of the spoken register. Grammatically, or

structurally, verbs are conjugated in the

Present tense (in inflectional languages),
and the sentence occurs as direct forms of
interrogative, exclamative or imperative
appropriate
punctuation marks. The represented speech

utterances, together with
that comprises all of these features is an
ordinary one, which is trivial and void of
rhetorical values and impact; it is by no
means a rhetorical device, so it is not the
subject of our research.

Examining /0+ nights by H6 Anh Thai,
we could collect 242 instances of direct
represented speech as a rhetorical device
out of a total of 290 instances of represented
speech in the novel. Hereafter the paper will
classify and present specific features of direct
represented speech as a rhetorical device (in
the view presented above in Section 1).

2.1. Composition and patterns of rhetoric
represented speech

Our investigation reveals that rhetoric
represented speech (RRS) in 10+ nights
mostly occurs as (i) intertwined speech of
both the character and the narrator (217 out of
242), and (ii) utterances of several characters,
which formulates dialogues (25 out of 242).

2.1.1. Speech of one character intertwined
with that of the narrator

These direct RSs in 10+ nights appear in
the following pattern:

Pattern 1: Lead-in + Quote

2.1.1.1. The lead-in in this pattern falls
into 3 types:

a. The lead-in is a declarative statement
that includes a verb of speaking and occurs
sequentially to others without any graphic signs
to separate it from the quote. In terms of position,
it may precede or follow the quote, e.g.

(1) Mbi ¢6 dit vé 1a mot cude khoi dau.
TAt nhién phai duoc gidi thiéu trin trong. Me
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oi day la day 1a.") Ba me gat di ngay... (H)
Anh Thai, 2007, p. 18)

Each girl introduced was a beginning'.
Naturally they had to be introduced formally.
Mom, this is so-and-so. The mother instantly
diverged from the topic.’

b. The whole RS is a narrative, including an
S-V construction consisting of verbs of speaking
without graphic signs to separate it from the
quote, e.g.

(2) Pao dién béo tqi ki thudt non kém ciia ta
lam héng phim téi. (H5 Anh Théi, 2007, p. 157)

The director said that our poor technology

ruined my movie.

¢. The lead-in occurs as a normal
construction, with verbs of speaking or manner
of speaking, separated from the quote with colon
(:), e.g

(3) Van céi giong kia leo 180: 56 dién thoai

nay hién khong lién lac dwoc xin quy khach
vui long goi lai sau. Thi thé, it ra ciing gieo
lai mét ti hi vong dé con chd dén mot 1an sau
tuyét vong.

The same voice twitters: The number you

call is currently unavailable. Please call again
later: Well, so, at least it sows a bit of hope for
another time waiting in vain.

Among the 3 types, (a) is used the most,
with 87 out of 137 instances while (b) and (c)
occur less, with 26 and 24 out of 137 instances
respectively.

2.1.1.2. The quote in this pattern is
structured as 3 types:

a. The quote is a sentence, grammatically
very much like a statement (with punctuation

1 The examples are presented in the following format:
the underlined is the lead-in, and the italicized is the
quote. These graphical representations are ours, not
in the original.

2 The translation here is mere literal rendition rather
than refined literary re-creation of the original for the
sake of readers’ understanding.

marks), separated from the lead-in as an
independent one (example (1)), and without
graphic markers of direct speech;

b. The quote is part of the sentence
(normally a complement after verbs of
speech, as in (2)), but is not separated from
the lead-in and without graphic markers of
direct speech;

c. The quote is part of the statement but
structured as a sentence which is separated
from the lead-in by a colon (:), with the
initial letter normally capitalized (as in (4)),
or not (as in (3)), e.g.

(4) Thicu phu c6 cdu ctra miéng vdi

nhitng nguoi dan ong dén choi nha: Thoi vé

lam gi, ¢ lai ddy ma ngi cho vui. Cho vui.
Trang mit an tién. Ai muén n6i minh dé dai
cling mac. Ai vui tinh thi coi la dua. Ai tin
that thi ¢ lai thi dang 1a that. (H5 Anh Thai,
2007, p. 71).

The lady always said to her male visitors:

What are you heading home for, just stay
here overnight for fun. For fun. Shameless
to make money. Who says [ am a slut, I don’t
care. To humorous people this is a joke. To
those who believe in the words and stay,
things would turn out that way.

Pattern 2: | The quote |

This occurs alone as a quote “mingled”
among statements, €.g.

(5) Nguoi dan 6ng va nguoi dan ba can
c6 mot can phong. Ho dén muon can ho nay
cia ngudi ban. Can phong a, 6ké, qud don
gidn. Ngudi ban to vé thong cam hiéu biét. ..
(Hd Anh Thai, 2007, p. 8).

The man and the woman needed a room.
They borrowed this apartment from a friend.
Need a room, ok, a mere piece of cake. The
friend appeared empathic...

or part of a statement, e.g.
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(6) Pém dém cong nhan vé sinh van con
phai xach dén chai nén tng com cop di vao
ong oi mé cira cho téi thay thing. (H6 Anh
Thai, 2007, p. 13).

Each night, sanitation workers had to
stamp their boots, with a light in a bottle in
their hands, please open the door for me to
replace the toilet bucket.

The quote in this pattern is always
a sentence (as in (5) and (6)) although
graphically there is no indication (initial letter
not capitalized, no punctuation mark at the
beginning of a sentence, as in (6)).

Pattern 1 was used more by H5 Anh Thai
(137/217 instances) while Pattern 2 was used
less (80/217 instances).

2.1.2. Quotes from several characters
(conversations)

Like quotes from one character, quotes
from different characters appear in two forms:

Pattern 3: | Lead-in + Conversation |
2.1.2.1. There are two types of lead-in in
this pattern:

a. Only one lead-in for the whole
conversation. The lead-inisnormally presented
together with utterances in the conversation
and separated from the characters’ utterances
by a comma (,). The lead-in can be put in the
final utterance, e.g.

(7) Chinh xac tinh trang cua nguoi dan
ong khi bi ket lai trong can ho nay. Pién thoai
di d6ng doi méi nhiéu chirc ning goi cho ban
bé. Tim cho t& xem ong trong chudi hot ¢
dau? Nom hoa chuéi a, t6 biét mot noi nhéu
¢6 ném hoa chudi dam da khé quén, dén nha
hang o Lang Ha nhé. Khi gio, nguoi dan 6ng
phai ving tuc ra. (H5 Anh Thai, 2007, p. 28).

Exactly the situation of the man who got
stuck in the apartment. New types of mobile
phones have more functions when calling
friends. Find me the banana grower? Banana
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flower salad, I know a restaurant with banana
flower salad, unforgettable taste, come to the
one on Lang Ha Street. Dammed you, the man
had to swear.

Alternatively, the lead-in can be in the
initial utterance, e.g.

(8) Noi tiép cau nita, khdng phdi nom hoa

chudi, ldo hoa st trong chuéi hot dy. Cdi gi?
Thang chudi hét né lam sao? N6 ng nan gi
may? Sao néi nang gi nhir ket bang thé? (HH
Anh Thai, 2007, p. 29).

Another utterance continues, not banana
flower salad, the artist who grows banana.
What? What with the banana grower? He
owes you anything? Why mumbling as if

there's a nut in your mouth?
Another form of lead-in is like a statement
that is separated from the conversation, e.g.
(9) Chin gio ba muoi méi c6 hdi am cua
ké thir hai. Cho tao gui loi chia buon. Tao dang

o sai gon di choi cho lon, khong ra duoc.

May khong ra duoc nhung may co the bao
mot thang nao di tim thang Hoa Si Chuoi Hot,
bao no ve ngay. (H6 Anh Thai, 2007, p. 31).

Response from the second did not come
until 9:30. Send him my sympathy. I am in

Sai Gon, visiting Cho Lon now, cannot come
there.

You can’t come but you can ask some guy
to find the Banana Artist and tell him to come
back instantly.

b. A conversation may have different
lead-ins to utterances of various characters,
although there may not be lead-ins for every
one of them. On the other hand, even when
there is lead-in, both the lead-in and the quote
are not graphically marked for identification.
Sometimes it is impossible to distinguish the
lead-in from the direct or indirect RS, e.g.

(10) Chuyén trd ron rang dan dén hoi tham
vé gia canh (i). Anh bao anh hai vo (ii). Anh
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goi vo hai oi chao cac di di (iii). C6 nhan tinh
khoanh tay chao (iv). V¢ hai néi chuyén voi
céc di cho vui di (v)._C6 Mo Kho quay ra than

phién ¢ anh chong dao hoa di dau gai theo d6
(vi). May ba gia rom ra chéng déc oi, mot luc
man luén hai zg ngon lanh, phap luat c6 cho
gidy két hon khong con (vii)? Anh néi than
nhién thuan vo thuin chong chang can gidy to
dau cac di o1, con chi sg nhét 1a ca hai vo doan
két dong long bao viy cAm véan chdng (viii).
Con lam sao cho céng bang zy con (ix)? Con
chia ngdy, vo mot ngdy chén, vo hai ngay 18,
cht nhat thi gop gao thi com chung (x). Tét
nhién ciing ¢6 ngay con nham, di nhau vé lo
mo nhdm mot thanh hai hai thanh mét (xi).
Nhung cac cb ay ciing tu gidc, nham 1a ty y
goi 14i xe dén chd con tra vé dung nha (xii).
Khong ¢6 nao lgi dung hoan canh dé xai thém
mot sudt (xiii). Thé 1a nha yén (xiv). (H6 Anh
Thai, 2007, p. 143-144).

The lively talk led to inquiries of family
circumstances (i). He said he had 2 wives
(i1). He called my second wife, say hello to
these aunts (iii). The lover folded her arms
and said hello (iv). My second wife, please
talk to the aunts (v). Mo Kho complained of
having a Don Juan husband — girls follow

him wherever he is (vi). The older women

chatted boisterously oh my god, having two

wives simultaneously, so good, any marriage
certificate from the authority, guy (vii). He
replied shamelessly we get on well with
each other and agree there’s no need for that
paper, what I fear most is that both wives join
hands to ban their husband (viii). So how do
you ensure fairness to both (ix)? Every other
day, madams. First wife on even days, second
on odd days, Sunday all together (x). Well,
naturally sometimes [ am confused. Drunk,
I am confused between them (xi). Well, but
they are fair and honest. If I am confused,
they call my chauffeur to drive me to the right
home (xii). Neither of them takes advantage

of the circumstance to get more than agreed
(xiii). So peace to all (xiv).

The RS in (3), (6), (7) and (8) are
direct ones with lead-in, but are presented
successively together with quotes without
separating marks. RS (3) and (6) resemble
both direct and indirect ones.

2.1.2.2. Quotes in conversations are
largely a sentence or several sentences
presented separately or as part of sentences
together with lead-in. Graphically, quotes
in conversations look livelier than quotes
from single characters thanks to various
punctuation marks (e.g. question marks at the
end of utterances in (7), (8) and (10)).

Pattern 4: |
Pattern 4 contains no lead-in but only the

Conversation |

represented speech. There are 2 types in this
pattern:

a. Type 1: Only the conversation appears
between narrative parts. The author does not
use any lead-in for utterances by different
characters nor any separating marks. The
whole conversation appears like a narrating
part without clear direct utterances, and it is
also difficult to identify who says what, e.g.

(11) Ca bon gi déu ngd ca ra. N6 bdo sai
sai cdi gi. Hop dong sai thi bé dira nao dam ki,
Thoi thi may ki di. Dién a, nho no ghi tao ng no
triéu do tao ciing ki a. Con tao khong so triéu
d6 nhung cdi hop dong dai ngodang néi dung
Viét gian phan dong dién bién hoa binh thi sao.
Théi doi hoa si coi mo vé. Ma ldo bién ddu
nhanh thé nhi? (H6 Anh Thai, 2007, p. 41-42).

All the four guys were astonished. He
says sign something, what to sign. Who dares
to sign incorrect contracts. Ok, you sign it.
Crazy, will I sign it if it says I owes him one
million bucks. I do not fear one million bucks
but what if that lengthy contract contains
counter-revolutionary content against the
government. Well, wait for the open-minded
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artist to come back. Where on earth has he
vanished so quickly?

In this example, all the sentences from
the second to the last one are conversation
among 4 characters, but there are no lead-
ins and no graphic marks to indicate who
says what.

b. Type 2: No lead-ins for each character
in the conversation, but there are graphics
to identify them. Specifically, SP1 (speaker
1) is consistently marked with different
lines and the quotation marks “ ”, while SP2
(speaker 2) is marked with different lines
and the dash at the beginning, e.g.

(12) Thuc don theo yéu cau thuc khach thi
ngudi cung tg ciing ¢6 yéu cau.

“Chau can mua mét mébai chup dnh.
Nam triéu. Sé co du thuc phcfm cho chu an
nam ngay nita”. (SP1)

- Sao biét chii can dan ndm ngay nita?
(SP2)

“Chéu tam tinh vdy. Pong y chi nam triéu
khong chu?” (SP1)

- Chii can biét la tién dy khong diing mua
ma tity hay hin von gidi thuong dua xe. (SP2)

“Chadu sé trinh chu cai mobai moi. Hom
qua dimg choi Bo Ho, thdy cu riia chia dau

lén ma khong chup dwoc. Bl mat trudc ban be
qud” (SP1) (Ho Anh Thai, 2007, p. 221).

The menu meets diners’ demands, so
suppliers have demands too.

“I need a camera mobile phone. 5 million.
Will supply you with enough food for 5 more
days.” (SP1)

- How can you know I need to eat for 5
more days? (SP2)

“I just guess. Agree with 5 million?”
(SP1)

- I need to know that money is not for drug
or contributing to racing prizes. (SP2).

“I will show you the new mobile phone.
Yesterday I hanged around Hoan Kiem lake, and
saw Old Turtle raising his head, but I couldn t
take a shot. Lost my face while friends were
around.” (SP1)

Patterns 3 and 4 are used more frequently,

with 11 and 14 out 0of 242 instances respectively,
but much less than patterns 1 and 2.

As the organization of lead-in and quotes
in RRS in /0+nights analyzed above shows,
graphically, unlike other novels by such
authors as Nguyén Huy Thiép, where RRSs
stand out with clear markers and boundaries,
and both lead-in and quotes normally share
the same structures (Nguyén Thi Thu Thiy,
2016a), RRSs in 10+ nights are not in focus.
Instead, they mingle with the narrator’s
words. Both the lead-in and the quote fall
within the same statement or paragraph as
if they were in the same speech flow. There
are no graphic markers for the lead-in and
quotes in most cases. All boundaries of
direct speech are blurred and unmarked.
However, HO Anh Thai’s RRSs resemble
those of Nguyén Huy Thiép in that they are
organized as a set of (repetitive) patterns
with high density and frequency: 242 RRSs
in 4 patterns out of 290 in 70+ nights while
Nguyén Huy Thiép uses 1140 RRSs of
the same pattern in the total of 1180 RSs
in his 7 different novels (Nguyén Thi Thu
Thuy, 2016b). Such an RRS organization
clearly demonstrates the author’s artistic
intent while generating novel, fascinating
impressions on readers. This means various
options avail for organizing RRSs, but it
is important that RRSs should differ from
normal RSs, and RRSs should be repetitive
in a certain number so as to form a pattern.
We believe this is a crucial feature of RRSs
that apparently distinguishes them from
normal RSs.
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2.2. Word use in RS
2.2.1. Word use in lead-in

In RSs with lead-in’s, lead-in’s mostly
contain verbs of speaking (130/147), verbs
of manner of speaking or expressions related
to the presentation of speech. No instances
are found to be without. Even if they appear,
it is difficult to identify them as lead-in’s
because in most instances, they are presented
as successive statements in the narrative flow.

2.2.2. Word use in quotes

Compared to lead-in’s, words in quotes are
much more lively and richer, which make the
language moderner, newer and clearly direct
speech. Also, it is this feature that enables
readers to identify RRSs in 10+ nights.

(1) Elements of direct speech are present,
including exclamation, colloquial expressions,
street slangs, dirty words, local vocabulary,
dialectal pronunciation, foreign borrowings
pronounced in the Vietnamese way, first and
second persons, amongst others, e.g.

(13) Gido su Mot hon nhién tin ngay 1o
khen: Puing phéc, tui dang néi do téi ché anh
huong cua zang mun phuwong Tdy. Tui xing
tiép tuc z6i anh hwong cia zing héa Nga, My
& Ziéc Nam nira cudi thé ki hai mueoi. (H5 Anh
Thai, 2007, p. 201).

(13) Professor Mot naively believed the
praise instantly: Right, ay was talkin’ ‘bout
influences of Vestern [Western] civilization.
Now allow me to continue with influences of
Russian and American cultures on Vietnam in
the later half of the 20" century.

(with “dang phoc” (right) being colloquial;
while “tui” (ay = I), “ch6” (point), “zing
mun” (civilization), “xing” (allow me), “z61”
(with), “Ziéc Nam” (Vietnam): local dialect
pronunciation).

(14) Thay dudi tro tong ngdng chay vong
quanh céi buc gd, thay chiri bang giong mién
trong nong nic nhu tiéng Y. 76 cha mi mi tir

mé ra ri man rang ma mi lai ra ri. (H6 Anh
Thai, 2007, p. 21)

The teacher chased the naked student
around the wooden platform, and cursed him
in the strong local dialect that sounds like
Italian. Dammed you, how couldja turn out
this way. (with “mi” (you), “mo6” (where),
“ri” (this), “man rang” (how) being dialectal
vocabulary).

Particularly interesting is the fact that
colloquial expressions, slangs, dirty words
and borrowings are not only uttered by
less educated characters but also educated
ones, e.g.

(15) Hong Kong khen thém mot tiéng
ngon dilisét. N6 bdo sét sot cdi gi? Thit ché
khéng chdm sot, @6 ngu. (H5 Anh Thai, 2007,
p. 41)

Hong Kong adds a praise that it’s dilisot
[i.e. delicious]. He said what’s sot sot. Dog
meat does not need to dip in sauce, idiot.

(16) Gido Su Mot ciing bat ngd. Chéc me
tui, hang bé bom tui. (H5 Anh Thai, 2007,
p. 199)

Professor Mot was also startled. Paw

[poor] me, he trapped me.

Such words uttered by intellectuals are
meant to satire and mock at the vanity of city
life, city people, the supposedly educated
upper-class, and even villains in artist’s
disguise.

(i1) Most notable are youngsters’ language.

10+ nights is updated with a system
of modern language used by youngsters in
their vibrant social life with different types
of people and different ways of language
use from all sources and walks of life, e.g.

(17) “Chau sé trinh chu cai mébai moi.
Hém qua diing choi Bo Ho, thdy cu ria chia
dau 1én ma khong chup dwoc. Bi mat truoc
ban bé qua” (HO6 Anh Thai, 2007, p. 221).
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“I will show you the new mobile phone.
Yesterday I hanged around Hoan Kiem lake,
and saw Old Turtle raising his head, but I
couldn t take a shot. Lost my face while friends

were around.”

(iii) The presence of ready-made clichés,
which are built-in recording (as in (3)), or
lyrics of songs stored in phones, e.g.

(18) Chinh vao lic 4y mét tiéng huyt sdo
lam ho mé choang mit. Giai diéu khong 1oi
dung vao cai ciu ma ho déu bibt. Va em da
biét néi tiéng yéu dau tién. Khong huyt tiép
ma 1ap lai. Va em da biét néi tiéng yéu dau
tién. (H6 Anh Thai, 2007, p. 212)

Right then a whistle woke them up. The
tune without lyrics was the one they knew:
And you say the first word of love. No more
whistling but repeating And you say the first
word of love.

or idioms and proverbs, e.g.

(19) Vay la ba thac mic. Vo chong nhu
diia c6 déi. Uyén wong mt cdp chdng roi
nhau ra. Nguoi ta mong c6 doi dé ma dau
goi tay dp, mong bam nhang nhang ldy nhau,
mong con chang dwgc, minh thi givong cao
ngon co doc ldp tw do. Co co than ma khong
biét swémg. Phdi tay téi dy a, di ddu ciing phai
6 éng c6 ba. R la ké an khong hét nguoi lan
chang ra chuea kia ...

So she wonders. Couples are like a pair
of chopsticks, a pair of pigeons that are never
apart. People long to have partners to pillow
talk, to stay together, but they may not succeed,
while you cherish liberty. You dont know how
to enjoy happiness. If [ were you, I would never
go anywhere alone, always in couple. Well,
difference between the have and the haven't...

(with “dlia c6 d6i” (a pair of chopsticks),
“dau gbi tay ap” (roughly translated as “pillow
talk”), “ké an khong hét nguoi lan ching
ra” (the have and the haven’t) are popular
Vietnamese idioms).

2.3. Discussion on RRS in 10+ nights

Based on the analysis above, it is possible
to say that HO Anh Thai attaches high
importance to the art of lead-in, as he creates
novel ways of lead-in which are unique so
as to bring about impressive impacts. This
provides evidence to confirm the view that RS
is a rhetorical device.

2.3.1. The most apparent feature of RS in
10+ nights is the absence of graphic marks
(colons, quotation marks, beginning anew line,
dash at the beginning of the line, punctuation
marks of direct speech like question mark,
exclamation mark, etc.) to distinguish lead-
in’s and quotes, or distinguish RS from normal
narration. Almost all sentences in 10+ nights
contain the narrator’s words, while few are
marked as characters’ utterances. Therefore,
the narrator seems to dominate. Characters’
words are presented successively in the
narrative flow, which makes the reader feel
that the narrator and the characters are one,
and the characters’ words mixed with those of
the narrator. Thanks to that, it is easier for the
narrator to depict the messy society where all
values are turned upside down. Furthermore,
the absence of graphic markers brings the
readers closer and faster to the characters’
words because they are not interrupted by
colons or quotation marks. Also, the readers
are fascinated with the curiosity to decipher
who says what.

2.3.2. Lead-in’s in /0+ nights both ensure
consistency and rules (as shown in the 4
generalized models and types), and freedom
(as shown in a rich variety of forms apart from
what was presented in 2.1), all of which endows
HO Anh Thai’s RS with diversity and strong,
unique impression of the author’s innovation in
organizing speeches in his novel.

2.3.3. The introduction of colloquial
language from all walks of life and social
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strata, clichés, idioms as well as modern
vocabulary into characters’ utterances gives
RSs in 10+ nights their irresistible attraction.

Generally speaking, HO Anh Thai did
create various breakthroughs that bring the
reader novel and thrilling impressions, and
generate high impacts in expressing his
ideological content and intent in the novel.

3. Ways to identify RRS in 10+ nights

As s seen, it is by no means easy to identify
RS in 10+ nights since almost all RSs in the
novel are unmarked; there are almost no formal
indicators. Therefore, we posit that in order to
identify RS here, apart from regular graphical
markers or lexical indicators, it is necessary to
refer to other factors, especially indicators of
direct speech. In sum, we can rely on:

3.1. Graphics (colons after the lead-in;
quotation marks, dash at the beginning of the
line before the quote, comma, question mark,
exclamation mark at the end of the quote) in
case there are graphics.

3.2. Lexical indicators, including verbs
of speaking, verbs of manner of speaking or
speech-related words if one wants to find the
lead-in.

Meanwhile, quotes can be identified
through:

- Elements of direct speech: first person
pronouns, exclamation words, colloquial
expressions, slangs, dirty words, foreign
borrowings pronounced in the Vietnamese
ways, etc.,

- Ready-made built-in
recordings in phones, song lyrics, popular
idioms and proverbs, amongst others.

expressions:

3.3. Speech acts

Let us return to example (11):

(11) Ca bdn gi déu ngd ca ra (i). N6 bdo
sai sai cai gi (ii). Hop dong sai thi bo dira
nao dam ki (iii). Thoi thi may ki di (iv). Dién

a, nho no ghi tao no no triéu do tao ciing ki
a (v). Con tao khong so triéu do nhung cai
hop dong dai ngoang néi dung Viét gian phan
dong dién bién hoa binh thi sao (vi). Théi doi
hoa si céi mé vé (vii). Ma ldo bién ddau nhanh
thé nhi (viii)? (H6 Anh Thai, 2007, p. 41-42).

All the four guys were astonished (i). He
says sign something, what to sign (ii). Who
dares to sign incorrect contracts (iii). Ok, you
sign it (iv). Crazy, will I sign it if it says [ owes
him one million bucks (v). I do not fear one
million bucks but what if that lengthy contract
contains counter-revolutionary content
against the government (vi). Well, wait for the
open-minded artist to come back (vii). Where

on earth has he vanished so quickly (viii)?

All utterances in this conversation appear
in the form of narration, but in fact, only (i) is
the narrator’s act of narrating while (ii) through
(viii) are speech acts of the characters in the
conversation, i.e. they are direct utterances of
the characters.

3.4. Context

In many instances, especially RS without
lead-in, or with lead-in but without graphics, it
is necessary to rely on contexts, to trace each
word of the narrator or characters in order to
identify RS.

3.5. Perspective or vantage-point

Foregrounded or backgrounded
perspective or vantage points can help identify
RS. The character’s vantage point always
foregrounds the active situation in question
while that of the narrator is backgrounded
in nature because he/she is describing the
situation surrounding the character (Nguyén

Thi Thu Thay, 2016b).

4. Conclusion

Studies of RS can assume different
approaches. This study is based on the
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position that RS is a rhetorical device in
literary works. As the results reveal, only
those RSs which intentionally diverge from
conventions can exert rhetorical impacts.
Thus, the study explores breakthroughs in
RSs in order that novel expressive values
can be generated. The results assert that the
view of RS as a rhetorical device is fully
grounded.

It is possible to identify RRS thanks
to their
instance, Nguyén Huy Thiép’s RRSs are
unconventional in RS organization (all RSs
are separated from narrating parts, and are the
focus of narration. Lead-in’s ensure the S +V

unconventional features. For

model, which are short and normally contain
ellipses of S; the quotes are also short and
may not be relevant to the utterances of other
interlocutors) (Nguyén Thi Thu Thuy, 2016a).
By contrast, HO Anh Théi’s RRSs are either
incomplete or without graphics, or mixed and
blended with narration. Furthermore, what
leads to strong impressions on the reader is
the simultanousness and synergy of RRSs,
which is intentional by the author.
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THOAI DAN - MOT BIEN PHAP TU TU
TRONG MU’O’'I LE MOT PEM

Nguyén Thi Thu Thity

Truong Pai hoc Su pham Ha Noi, 136 Xudn Thity, Cau Gidy, Ha Néi, Viét Nam

Tém tit: Thoai dan di duoc nghién ciru tir 1au trong ngdn ngir hoc va phé binh vin hoc véi
nhiéu quan diém khac nhau. T cach tiép can phong cach hoc, ching t6i nghién ctru thoai dan
trong truyén ké (trén ngir liéu tiéu thuyét Muoi lé mét dém cia Hd Anh Thai) nhim lam 3 ludn
diém cua I.R.Galperin (1971) khi 6ng cho rang thoai din 1a mot bién phap tu tir. Bai viét co nhiém
vu lam sang t6 cac van d&: thé nao 1a bién phap tu tir thoai dan, co phai tit ca cac thoai dan trong
tac pham van chuong déu 14 bién phap tu tir khong? Néu khong thi bién phap tu tir thoai din co
nhing dic diém gi riéng? Phuong phap nghién ctru chi yéu duoc sir dung 13 phuong phap phan
loai (dé phan loai cac kiéu thoai dan), phwong phap miéu ta (dé miéu ta cac kiéu, cac mo hinh cau
tao va dic diém ngdn ngir cia thoai din...) va phén tich tu tir hoc (dé phan tich gia tri tu tir, hiéu
qua tu tir ciia mot sb truong hop bién phap tu tir thoai dan, 1am ro nhiing ludn diém khoa hoc trong
bai viét). Ngit liéu dugc chon nghién ctru 14 nhitng thoai din tryc tiép c6 hinh thirc din khong theo
quy chuan thong thuong. Bai viét gdm c6 bdn phan: khai niém bién phap tu tir thoai dan, thoai dan
tu tir trong Muoi lé mét dém, cach xéac dinh thoai dan tu tir trong Muroi lé mot dém, va két luan.

Tir khéa: thoai dan, bién phap tu tur, truyén Kké, phong céch hoc, 101 dan



